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American Ballet Theatre
From Classic to Contemporary
4.24.—4.27.

A9l 2 ZatW 3 Waj|ch & 02 3A Dt (OHILIEZE)
Ballet Nacional de Espaiia / Director Rubén Olmo

Afanador / Marcos Morau
4.30.—5.1.

e HAEZ|X] (AlY)

William Kentridge Sibyl

5.9.—5.10. 2} HI2Y L] & OI23A D2t (THA|2Lt2|0h)
La Veronal & Marcos Morau
Pasionaria
5.16.—5.18.

2 W2 AOL] & OIEIA B3R (F22| BE: LY
La Veronal & Marcos Morau GSOIEMIE] x MSMZHIAE|'E
Totentanz—Morgen ist die Frage (=e= Wote, 22|AH WEzto|S, i A Z=of)

5.17.—5.18.

GS Arts Center x Seoul Jazz Festival
Brad Mehldau, Christian McBride, Marcus Gilmore
5.20.

GSOIEHIE] x MSTZHAEIE (2 HAIL| =2 2 / 2riol Sof)
GS Arts Center x Seoul Jazz Festival

Pat Metheny Dream Box / MoonDial Tour

5.23.—5.25.

22|y AEX]|

(&AERTH[A] 10: CHE A2 BE & AACHH)

(HF: MEAE nEth X|3): 202 SA

William Kentridge

Oh To Believe in Another World: Shostakovich 10
5.30.

GSOIEMIE] x ZElwict (Lot Z2HE)
GS Arts Center x Korean National Ballet
Kylian Project

6.26.— 6. 29.




GS Arts Center Opening Festival
2025. 04.24. — 06. 29.
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ofm|2|ZH & AlojE|
Sali2lollM 2R E22|7}K]|
21 A| Date & Time 04. 24.
04.25. 2 Fri 19:30

04. 26.
04.27. ¥ sun 15:00
714 Ticket price
A|ZF Duration

A2 Age guidance

oF 120 (sixre o))
XS5 O|A

o -]
gilo| 3t

0|=8 tESH=S 2|t ofm|2|2t eyl
MO{E{(ABT)2| #S0| GSOIEHIE{2| R
Gk ABTE “Waj|7|o] g2lecat 22 13
IWdat AERY, 2|1 J|2S A RE4S1
ofL|2}, Tt 0| 145l 2 WA ‘Tr42)
YUHMORE [YSIC. el QlEat [,

iiZo| £ YEALS0| F410 ABTRIS|
o[gts BEAD, L AM 27| EE oY
HERESC| Q20| E|ACE KB ALHE =2l
Yol RIS EET MEHEZM SH2 HES
XA, 2041712} 21M17| REAle| SES
0|Z0] ALt

fiE

1344 Ote| LSt ZHOME 0|2{3t ABTS| HEIS

A golg -’; QUCh EX| W2k, Eofelat Ef::’l
2T E2|RE FH ofo| =23, Mot 2=
METR], DH B, A2 S olR2E
CHHER FCi7F DMTICE M3, ot S Bt=

SBAES HIE, £4 2847} ] ES510]

st{gt RO M SAY | E1S Hofetct.
HE Y3
Of[2|ZH | MOE| (Gl S: 3 M)

Yxtg o2y
04.25. (2) 19:30 “Iconic & Innovation Works”
18 ZX| W2kl 9HR (Theme and Variations)
(1947, ABT M| =€)
25 71 ofjo| =23 9t (Mercurial Son)
(2024, ABT M| =¢)
5 EQlela} EfI oF2 (In the Upper Room)
04. 26. (£) 14:00 “Versatility and Virtuosity”
15: ®|o} £ ¢t2 (La Boutique)
(2024, ABT AIA| £¢)
2%'— 2912 gt A2 =

5 Eofolat EFI OH (In the Upper Room)

= Thu 19:00 *#ALZ 213t 314 ojgtoy

E sat 14:00 / 19:30

VIP 250,000 R 220,000 S 180,000 A 140,000 B 70,000

o ofm|2|2t 2| AojEf: ABT2| 2E2, Hij|7|2| 250t 015 At2le] 2=0]c}

American Ballet Theatre (ABT) is
renowned for its world-class dancers

of exceptional skill, artistry, and
personality. As America’s National
Ballet Company, it embodies a unique
aesthetic based on the values of
versatility and dynamic harmony. Under
Artistic Director Susan Jaffe, the spirit of
originality and innovation has intensified,
aligning with the present state of both
the art form and American society.

The original works of ABT have shaped
the history and trajectory of dance

in the 85 years since the Company’s
inception. This coming April in Seoul,
iconic moments of the American dance
scene, of which ABT is a crucial part, will
be presented on stage. Ranging from
George Balanchine, the most influential
choreographer of the 20th century, to
contemporary visionaries Twyla Tharp,
Alexei Ratmansky, Kyle Abraham, and
Gemma Bond, these performances

will showcase ballets of an exciting

and wide-ranging variety of classic,
modern and contemporary styles.

04.26. (£) 19:30 “From the Classics to the
Contemporary”

15 ZX| W2kl k2 (Theme and Variations)

28 2018 Ztat A2 =

2 712 ojo| =213 9t (Mercurial Son)

04.27. () 15:00 “Versatility and Virtuosity”

15 ®|op £ 9t2 (La Boutique)

28 2012 gt Aj2|=

35 Eollal EtZ 9t (In the Upper Room)

aijesy] 19|jleg uedawy
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La Boutique ©Emma Zordan
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2a| AEa|X] e
A <5
3
2
QIA| Date & Time 05.09. 2Fri 19:30 §-
05.10. ESat 14:00 /19:00 &
7} Ticket price R 120,000 S 90,000 A 70,000 B 40,000
A|Zt Duration 858 (&2 13)
A2 Age guidance 10A] o] A+
“ga|d AER|X|= 0]2HE, =0| FAIA| TA{HHCt
William Kentridge blows up the future, in spectacular style”
— The Telegraph
ME XI2E= M7 HE, el HE:|X] _
ZHo| &o|H 2| MsH= AlZkzt ofl=, J2] 1 2|2 o .
JOC} X|R7|E dEsh= SEF 2 ofjLHlo]  William Kentridge insightfully portrays
StLtoll SAfe} 712, ALS2t 7HOlS B Sopli= history, memory, society and the
individual in a piece of charcoal
SAzIo EXlio] ol&7} X2 7 M2 et
SS32 SEH NS =2 4 U animation, marked by relentless
X0 olE ZeS 2 2 22 Al H3, drawing and erasing. The multi-layered
23|y AEX|. (O 27k EX HFCH} art of Kentridge, a masterful figure
(A2 J|Cl2|m), £ AH=o= JME| (A|w)e of our age who has been expanding
artistic experience while blurring
g9, 93, 28, 28E S2 ofLimlo]M rience ¥ .
915, 78, SATE SR ofiLinoly, the boundaries of visual art, video
S, ZUNX|, AES|X|S| ALK AERAO| film and performance, is introduced ‘
ZFlok=l Ztzo|Ct. 0Ojoj|e] L Al ooV |E as part of the Artists series. - ‘Q&
- ' 'lv
AME, o= &~ el= O|2HE OlECH2 2]2 . . . v
. T—me Io : = u; |.|I|r!|axr=}=° }Amx:; L:_l Acclaimed as Kentridge at his best, \‘
=l ojnjx|= Zo{:Hrt. ZHFo| AlZHEOIANH Sibyl consists of two works: /
Zre| 3|H™st= Ridat 20| AZIE, o=, The Moment Has Gone, a short film /
Jajo 2 4 o= nl2fol Chst 22| Eot: with live piano score and chorus, and ’, f
Bolelo] £1 Ect. B4 Alto| ofetg ofepy  Waiting for the Sibyl, a visually stunning = e/
TG o chamber opera. As the artist said, a-z .
7ICHR| 2 Rple] 2o 22l A7} HERto] “Art must defend the uncertain,” S

EOIRI= ol LeiRHAs Tt AzrSel
20| X2 P2|ehs €o| A =eolck, 1 oj=
SEHECH 0SS BLUYE Ko BiTP s

FE|X|2| Eatk OFF ot AULCE

Sibyl shows our unpredictable future
in beautiful metaphors and enchanting
images. Just as Alexander Calder’s
turning mobile—the starting point

of the piece—implies, time, art and

our anxiety for an unpredictable

18, 1O £&7t2 o|0| E0{N HZCH future repeat in endless cycles.
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AXERTH|X]| 10: CHE MAlE BE £ iiciats
(B MEAYRSAT, XI$: 202 32)

QIA| Date & Time
7} Ticket price
A|ZF Duration

05. 30. & Fri 19:30

60K (#4 2i2)

A2 Age guidance XSSt o)At

R 100,000 S 80,000 A 40,000

“sHA|D Qs HEo|ct
dazzling, sly and subversive”

njcjof2] HAF O XHA|, el AE2|X]|2] AR &

Lotz a|s13st=te] MU ol27} el
HEe|X|= AlZtol|= =i ofL|a}
LAERTH|X|Q| (), H232| (ER), (=H3)
S W2t AEIIRE HM0| EC}. (CHE MAtS
B2 4 AAC2HH)2 QAIAER}C| AAEITH|X|
wES H10H HFe} Jo| 2TO = EHEEH
o] o} SEH olREX|= RLiC AER|X|=
Ftmjzte] AIMS Wa 2|t AR S SRS
AlcHol] £ AELRH|X| 2 CHEE]E= olE7te] a2
ZHSICE AlZO| 2| ol oI, x| 2 BhE
ojLjolx] MIE, SatF el S ER2 ol& 20|
Setat ZEE|of 5ot nEknof MER WHS
Eojdi=ct

o' A2 MSAEwEotEto] JLl XHst=
FLHZ SHAA HAS 7 Zol X|$IXto[xt
FM2 YHE Hol= 364le] JHHxY, 2
SA7t 553 SECh 247424 ¢dxl, 2|3 0j2H2|
Ol£7tE AFsHs, B0l Teksh= dlES

Sz 4 A2 Aojct.

— The New York Times

o E= AAETH|X]

A multi-sensory artist and global
creative powerhouse, William Kentridge
is also a widely renowned opera
director who staged Shostakovich’s
The Nose and Berg’s Lulu and Wozzeck.
Oh To Believe in Another World is an
excellent blend of Kentridge’s animation
with Shostakovich’s Symphony 10,

his first release since the death

of Stalin, showing the boundless
artistry of Kentridge that has evolved
alongside the media history.

After being performed by prestigious
orchestras around the world,

Oh To Believe in Another World will

be premiered in Korea with the
performance by the Seoul Philharmonic
Orchestra, conducted by the pioneering
36-year-old Roderick Cox. The piece
allows us to witness the artistry

that constantly evolves, connecting

the past, present and future.
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Anfol 38 Eau=
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2A| Date & Time 04. 30. = Wed 19:30

05.01. = Thu 16:00 / 19:30
R 130,000 S 110,000 A 80,000 B 50,000

7} Ticket price
A|Z} Duration 1058 (#4 213)

A& Age guidance 10A] o] &

“M22 2F A new universe”
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— Gran Teatre del Liceu

| Mo R ZxeEME| M

Marcos Morau, a shooting-star
choreographer from Spain, was instantly
enchanted by the several books of

flamenco by photographer Ruvén Afanador.

Soon Morau poured into Afanador his
deep respect for flamenco—the heritage
of his homeland—and its dancers and

big affection for photography, which he
majored in and has been an essential part
of his life.

Afanador by Ballet Nacional de Espana is
a unique piece that creates beauty out of

light and shadow, weaving the two language

of photography and choreography—both
trying to capture the uncapturable—and

materializes the essential spirit of flamenco

entirely. Through the distorted lens of
dream, desire and memory, tradition is
reborn beyond mere representation and
the stillimages of photography become
fully alive in front of our eyes.

Oj23A D2l & 2t HIZY,

2Lt 2, AFO| TI2EA|,

= 202, 0|7 ¢ AHpE

HERIA

Anflol 22 ZalH3 eyt

(clads: 24 2m) 16
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2t Hi=2'e HL| & 023 A Hat
otA|2Ltz|of

2A| Date & Time 05.16. 2Fri  19:30
05.17. Esat 14:00
05.18. ¥ sun 15:00

7} Ticket price R 80,000 S 60,000
A|Z} Duration 752 FHU3)
2 Age guidance XS5 o] A

“R.20| ZHe| A, 1 HTMO| UCHs AAS LTt
La Veronal is a reminder that dance is often at the forefront of
the most innovative theatre”

eleuoiseq

NEJOJ\ SODJB 'R [BUOISA BT

— Gran Teatre del Liceu

S0 NIMS ei=oll=v1, 0234 Ret7t a2l oj2le] $Z

B HZEE2 SEROIN St SES OISR,
ot} =23 A mEteo| Ml oS His
e ¥aiyeto|ct. 28, g3t A3, 2
Cierst 2ok2] 0ilE7HS0] 22l 2t HIZL2 |t
2001 1A 2 Buglo] FES HXIH ofl=ol
FAIE S1200, M MIA| B3 x| o)l FEE ZXS
7 2ACL.

(mAIL2|0h)= ALQlol2 ‘EHe| 'S
o|0jstx| 2, ofo|2{LISHA| = 7|=2] H|2fX{Ql
&Ho| x|ulish= ClAET|OY Oj2HE

BABICE 20| 2t 2l 3 &, 7[AINE
SxtA 2 SEAS BXl= ofH He
FESE2 &0 TE X CtLt ofLl S3Ist
X} FI= Af2IZICE Bate= A £H0
OjF2 AT E /2| ?IE2t RMHE E0iLIH,
SEX[R HE2 Z2HE MAfsiC) 22| 2t
Atz glol, 1S glo| & = ASN? ZHo| HoE
A mA|2L2|0f0l|M, RIZHS QIZHENH| Bt
AE0| ZE1 MB7 CI7t7| AEtSict.

Marcos Morau’s company La Veronal—
named after sleeping pills—began
with a group of friends from diverse
backgrounds including literature,

film, theatre and dance. For the past
20 years, La Veronal has explored

the intersections of different artistic
practices and extended the boundary
of experimentation, leaving a strong
mark on the global artistic landscape.

In contrast to the title’s meaning, ‘the
flower of passion,” Pasionaria portrays
an artificial scene where dramatic
technological development has drowned
out human emotions. Beyond a mere
dystopian allegory, the piece interprets
a seemingly dark and heavy subject with
certain lightness through wit and humor.
Could we live without love, without
pain? On the planet Pasionaria where
emotions have dried up, what makes us
human begins to feel strange and new.

2t H2E Ao
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The Dance of Death, part of medieval
iconography, is an allegory that has left
a strong impression across Western
arts and culture including painting,
literature, theatre and cinema. In La
Veronal’s own Totentanz, Marcos Morau
summons the ritual from more than

five centuries ago using contemporary
vocabularies in the forms of installation,
video and performance. Suggesting
that we “celebrate the fragility of life
and meditate on how it has lost value,”
Morau invites us to take the hand of

abe.4 aIp 1s1 usbiop—zuejuajol
NEJO\ SODJE|\ B [EUOIDA BT

death and confront the life in front of us.

At the lobby of GS Arts Center where
darkness has descended, Totentanz—
Morgen ist die Frage offers a way to
perceive art in a new way, exploring
new possibilities of a performing
space. Who we really are, where we
are and where we are headed—the
boundary between performer and
spectator is blurred and the ronde
begins, by those lost in the darkness.
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Hajc Ak, 32|AN WHalo|E, OpHA 220

QI A| Date & Time
7} Ticket price
A|ZF Duration

05. 20. 3} Tue 19:30

90= (IF)

& Age guidance xS8Hd o4

SAE E2|7t MASH: S8 EME

MEZAe| B2t2n, TOIIAE H2= Urte,
HIOINAE S2|AH Bato|S, S2iH DA
Aopt E2|2Z 20| St SO Meolct.
S} A= Dok Aol 7HE AE0| D Almst
SA2|0] AQROIR ALt 201 24 7HE HE
Q= MZ DOHL|AE'R AWl HAE HL}S,
2014 93] 440 St HOJAIAEOIRH
X3}, W 2|02 H2 ZAS HUS 4
MEE Jeio] EHsts 32|AH Wuatol,
Bl 2SS BRI Crtt Helos
FEH= C2{HO|R AT7lel DA LR,
Ol 0] B 20{ 3f2{3t BT O WojLhs
2153 WEC)e) Selo] WAL

SEOUL
L

FESTIVAL

2025

PRIVATE

VIP 132,000 R 110,000 S 99,000 A 77,000

Three of the greatest artists in jazz
today—pianist Brad Mehldau, bassist
Christian McBride, and drummer
Marcus Gilmore—come together as a
trio to present a special performance.
Brad Mehldau, one of the most lyrical
and intimate voices in contemporary
jazz piano, is widely regarded as “the
most influential jazz pianist of the last
20 years.” Christian McBride, a nine-time
Grammy-winning bassist, composer, and
bandleader, is known for his ability to
transcend genre boundaries, constantly
challenging himself and venturing

into new musical territories. Marcus
Gilmore, a drummer and composer

who continuously expands rhythmic
possibilities through his collaborations,
has become one of the most dynamic
figures in modern jazz. Together,

they create a thrilling celebration

of rhythm and melody, showcasing
their extraordinary technique in

this one-of-a-kind performance.

|enlsa4 zzep [noes x J8jue) SHY SH

aI0W|IH SnoJep\ ‘@pLgoIA uensUy) ‘neplysiy pelg

GSOIEMIE] x MEMZHAE|H
i HA|L| =3l gtA/2ct01Y £
QA Date & Time 05.23. & Fri
05.24. E sat

7} Ticket price
A|Z} Duration 90E (™)

A& Age guidance XSS o|AF

M=A|e] HFo| WojLl= i

J2ii0] o{}|E 202] =40f| HLt= = OLE|AE,
I AL 7} RpATEe| AS Q%] o] (=
YtA/RCIO| Y2 EO0F2L0L £2 J|EL 272
SYE, LHUES| 8l o|TAE| of7|RE| =
AAEZ}IX| Cist 3ot EE TASHH
SIS FlojH= SAHoR M= X[HS
H52 W HALL 3= Y 2fXlo 22
0]50j| = Mol OlE|AE m2HEo Rofst=s S
Ol HITS BeUSlo] 2T 2 ’=Ale| THE
SMT70IXF MAXLO|CE T HIALLE= Ot AMfE
SHOA 3ZF AFE0| 20| ZHESH2 RS2
THuljo] MEeICE X|3MX|2| offH SHAE CHE,
JEe| SHEOI 29 MAIE I]pll'&él- 2=

N — e | —_= AR
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20-time Grammy-winning jazz artist

Pat Metheny returns with his distinctive
tour Dream Box/MoonDial. A master of
diverse musical genres—Pat Metheny
has continually pushed the boundaries
of jazz with his unparalleled musicality.
As a true innovator and pioneer in jazz,
he has consistently advanced his artistic
vision, even after reaching the pinnacle
of his career, through collaborations
with emerging artists. In this special
performance in Seoul, Pat Metheny will
unveil tracks he has kept in a forgotten
folder on his computer for years,
offering an experience unlike any other.
This unique performance promises to be
a rare opportunity to immerse yourself
in the incomparable musical world of a
living legend.
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It is this border which fascinates me”
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Choreographer Jifi Kylian, who
conveys the exquisite harmony of
intricate movements and music as
well as of elegance and powerfulness,
has opened up the new horizon of
contemporary ballet. Kylian Project

by Korean National Ballet presents

a collection of three masterpieces

by Kylian from his younger years.

Falling Angels, which newly enters the
company’s repertoire, uses Steve Reich’s
minimalistic music to create a powerful
yet delicate portrayal of the emotional
journeys of dancers. Forgotten Land,
accompanied by Benjamin Britten’s
Sinfonia da Requiem, reflects on the
destruction and oblivion of the earth,
where our memories and traces are
inscribed. Sechs Tédnze is a playful
piece based on Mozart’s German dance
that examines the irony of human
essence with humor and satire.
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